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AS and A Level
Art and Design
Scheme of work
A level Art and Design

Pearson Edexcel A level Art and Design

Editable scheme of work – all titles
Components 1 Personal Investigation and Component 2 Externally Set Assignment
This scheme of work covers the knowledge and skills required for coverage of the two assessment components at A level: Component 1 Personal Investigation and Component 2 Externally Set Assignment. 
For Component 1 Personal Investigation, the themes and activities suggested in this scheme of work are examples given for guidance only. Centres are free to choose or negotiate with their students their own projects, assignments and activities for Component 1. 
For Component 2 Externally Set Assignment, or ESA, a broad theme is set by Pearson. The ESA paper containing the broad theme and related starting points is released to teachers and students on 1 February each year.

Centres should be aware that for Component 2 Externally Set Assignment the time allowed for the period of sustained focus has been increased to 15 hours. The 15-hour period of sustained focus may take place over a maximum of five sessions, and the sessions should take place within three consecutive weeks where possible. 

Note: centres wishing to co-teach AS and A level students in Year 12 should follow weeks 1–18 in the scheme of work for A level year 1, then refer to week 19 onwards in the scheme of work for AS.
Recommended standard resources

We recommend that the following resources are made available to students in every lesson.

Specialist work spaces: 

e.g. studios, workshops, computers, video and film 

Materials, equipment and tools: 

e.g. for 2D, 3D, 4D and associated materials, equipment and tools across fine art specialist areas 

Access to learning centre: 

e.g. for books, periodicals, journals, videos and the internet 

Visits:

e.g. to galleries, exhibitions, workshops and studios 

Websites:

www.tate.org.uk/modern/
www.tate.org.uk/britain/
www.nationalgallery.org.uk/
www.npg.org.uk/
www.galleries.co.uk/
www.saatchi-gallery.co.uk/
http://en.wikipedia.org/wiki/
Books on artists, sculptors, photographers and suggested teaching sources:

· Bower J – Introduction to Two-dimensional Design: Understanding Form and Function, 2nd edition (John Wiley & Sons, 2008) 

· De Sausmarez M – Basic Design: The Dynamics of Visual Form, 2nd reprinted edition (Herbert Press, 2007)

· Harthill B and Clarke R – Collagraphs and Mixed Media Printmaking Handbook (A & C Black, 2005)

· Beverly Hale R – Drawing Lessons from the Great Masters (Watson-Guptill Publications, US, 1989) 

· Meller S and Elffers J – Textile Designs: 200 Years of Patterns for Printer Fabrics arranged by Motif, Colour, Period and Design, new edition (Thames and Hudson, 2002)

· Newell J and Whittington D – Monoprinting (Printmaking Handbook) (A & C Black, 2006)

· Peto J – Design: Process, Progress, Practice (Design Museum, 1999)

· Schmidt P – Patterns in Design, Art and Architecture (Birkhäuser, 2007)

· Phaidon Editors – 30,000 Years of Art: The Story of Human Creativity Across Time and Space (Phaidon Press, 2007)

· Phaidon Editors – The Art Book, new edition (Phaidon Press, 2012)

· Little S – Isms – Understanding Art (A & C Black, 2004)

· Berger J – Ways of Seeing, reprint edition (Penguin Classics, 2008)

· Hughes R – The Shock of the New – Art and the Century of Change, enlarged edition (Thames and Hudson, 1991)

· Pointon M – History of Art – A Student’s Handbook, 5th edition (Routledge, 2014)

· Murray L and Murray P – The Penguin Dictionary of Art and Artists, 7th revised edition (Penguin, 1997)

· Simpson I – Drawing, Seeing and Observation, 3rd revised edition (A & C Black, 2003)

· Stobart J – Drawing Matters (A & C Black, 2006)

· Oxley N – Colour Etching (A & C Black, 2007)

· Noyce R – Printmaking at The Edge: 45 Artists: 16 Countries: a New Perspective (A & C Black, 2006)

· Cole R – Perspective for Artists (Dover Publications, 1976)

· Simpson I – Encyclopedia of Drawing Techniques (Headline Book Publishing, 1989)
· Guasch G and Asuncion J – Creative Drawing (New Holland Publishers, 2009)

· Plowman J – The Manual of Sculpture Techniques (A & C Black, 2003)

A level year 1
	Week
	Content coverage / key questions
	Learning outcomes
	Exemplar activities
	Exemplar materials and resources

	1–4
	Induction period  

· Introduction to the Assessment Objectives and how these will be interpreted and evidenced

Component 1 Personal Investigation

· The essential elements required for Component 1 Personal Investigation

· The key focus for teaching and learning will depend on the centre-selected title / endorsed title (in this scheme of work, we assume the centre is delivering the Fine Art endorsed title)

· Introduction to the overarching Component 1 theme ‘Viewpoints’
	· Understand the requirements of the two components at A level and how they relate to each other

· Understand the main elements of the theme ‘Viewpoints’
· Know the formal elements of mark-making

· Be able to find and select visually stimulating forms and shapes from the environment

· Be able to select, experiment with and create appropriate mark-making tools

· Understand the use of a sketchbook for homework – extending studio practical studies
	· Listening to outline of the A level course; highlighting main areas for discussion; questions and answers

· Looking at exemplar work from previous years / the Pearson Edexcel website

· Introducing the theme ‘Viewpoints’ with a slide show of images: objects; details of man-made and natural form; interior and exterior viewpoints; appropriate contextual imagery 

· Experimenting with the formal elements of line, tone, shape / form, surface and pattern in abstract mark-making

· Discussion and review

Homework activities

· To explore the environment for exciting found man-made and natural objects to form a studio set-up

· To make a series of sketchbook studies taken from different viewpoints of their found objects
	· The Assessment  Objectives

· The A level assessment grids


	5, 6
	Component 1 Personal Investigation

· Introduction to and development of the first Component 1 theme ‘Viewpoints’
· Focus: 2D mark-making and the formal elements in black and white and tones of grey
· Introduction to 3D using various materials
	· Be able to experiment with a wide range of mark-making tools and techniques

· Know the formal elements and be able to use them in mark-making and recording from sources

· Be able to create 2D and 3D images and structures

· Understand the use of a sketchbook for homework – extending studio practical studies

· Be able to record from primary and contextual sources
	· From the studio set-up of found objects of interesting forms, shapes, etc. students create:

· × 6 A2 mark-making sheets

· × 6 maquettes employing the formal elements of line, tone, form, shape, structure, surface and pattern

· Exploring viewpoints of selected areas of studio set-up through finding visual equivalents to the qualities of selected objects, e.g. a piece of driftwood might have qualities of: gnarled, twisted, fissured, pitted broken, cracked, etc.
· Using appropriate mark-making tools to explore line, tone, form, shape, structure, surface and pattern

· Exploring viewpoints of relevant contextual references for the purpose of:

· discussion and analysis of contextual references 

· reviewing progress

Homework activities

· To select specific objects for visual analysis, focusing separately on each of the formal elements – excluding colour at this stage

· To make a detailed annotated visual analysis of selected contextual images, focusing separately on each of the formal elements – excluding colour at this stage
	

	7, 8
	Component 1 Personal Investigation

· Introduction to colour, media, materials and processes 

· Objective and subjective use of colour

· Contextual references 

· Critical review
	· Understand the use and application of colour

· Be able to use tools, colour media, materials and techniques

· Be able to research and use contextual references 

· Be able to experiment with a wide range of colour media, mark-making tools and techniques

· Be able to critically review own progress
	· Finding visual equivalents to the colour qualities of selected objects and viewpoints, e.g. a piece of corroded metal might have colour qualities of: burnt, rusted, blue-blackened, harmonies and contrasts, light / dark gradations, etc.
· Exploring colour mixing and application techniques using different wet and dry colour media

· Exploring colour relationships: contrasts, harmonies and qualities of warmth / coolness

· Exploring colour in selected contextual references

· Exploring colour and light, colour composition and colour atmosphere

· Exploring techniques using oils and acrylics

· Critically analysing selected contextual references 

· Critically reviewing progress
Homework activities

· To make colour sketches in oil and chalk pastels of natural objects

· To make a series of sketchbook studies in oil and chalk pastels taken from viewpoints of their local interior / exterior environment
	Websites and books as suggested above, and:
van Vliet R – Painting Abstracts – Ideas, Projects and Techniques (Search Press, 2008) 
Sheaks B – The Acrylic Book: Materials and Techniques for Today’s Artist (Watson-Guptill Publications, US, 2000) 

Galton J – The Encyclopedia of Oil Painting Techniques (Search Press, 2001) 
Allrich S – Oil Painting for the Serious Beginner (Watson-Guptill Publications, US, 2004) 

	9, 10
	Component 1 Personal Investigation

· Introduction to composition 

· Viewpoints: interior / exterior

· Focus will be on using colour in different ways for different effects, working from observation

· Contextual sources will provide essential exemplars for each activity

· Experimentation with wet and dry black and white and colour media, materials and techniques

· Experimentation with 3D using a variety of materials
	· Know how to use the formal elements in drawing, painting and sculpture

· Be able to produce a series of black and white and colour studies from different subjects 

· Understand how to create effective pictorial composition, figure and ground, space / shape relationships, depth and direction, light and shadow, surface tension, abstraction of form, assemblage and composite image creation

· Be able to use basic 3D processes: cutting, twisting, moulding, shaping, etc.
	· Framing a range of viewpoints

· Creating a series of black and white thumbnail sketches in line and tone

· Creating a series of colour studies using a range of colour harmonies and contrasts

· Experimenting with mixed media: collage, montage, paint, oil / chalk pastels, etc.

For 3D option:

· Creating a series of maquettes from 2D developed studies

· Experimenting with form and shape: developing 3D structures 

Homework activities

· To develop their understanding of composition through a series of studies from selected objects and views

· To research appropriate artists’ compositions to inform their work, with selected visual and written analysis
	Websites and books as suggested above, and:

Lark Books – 500 Ceramic Sculptures (Lark, 2009) 
Minogue C – Slab-Built Ceramics (Crowood Press, 2008) 
Gooding M and Furlong W – Song of the Earth: European Artists and the Landscape (Thames & Hudson, 2002)

Goldsworthy A – Andy Goldsworthy (Harry N. Abrams, 1998)

Opie M-J – Sculpture (Eyewitness Art) (Dorling Kindersley, 1994)

Collins J – Sculpture Today, reprint edition (Phaidon Press, 2014)

	11–15
	Component 1 Personal Investigation

· Proposal for final personal practical work

· Contextual connections

· Media, materials and techniques

· Critical review 

· Focus will be on deciding on their composition, selecting media, materials and developing final work  
	· Understand how to construct a proposal or statement of intention

· Be able to develop and modify ideas through thumbnails, rough studies, maquettes, etc.
· Be able to use artists’ work to inform and inspire their ongoing ideas

· Be able to select a final idea for their viewpoint composition

· Be able to select and use appropriate media and processes

· Be able to critically review their progress
	· Negotiating a direction for their own work and writing a proposal or statement of intention

· Selecting an idea for a 2D composition or a 3D structure from their thumbnail studies and homework activities

· Developing the composition / structure in a series of studies to push their understanding of the qualities of their starting point

· In groups, reviewing work completed thus far

· Selecting a study for further development and, where necessary, going back to the original viewpoint for further recording

· Deciding on materials and media for the final piece to prepare the ground, e.g. board, canvas, paper, card, 3D materials

· Beginning work on final piece; referring to contextual sources when appropriate; using sketchbook / rough paper or maquettes / test pieces for further experimentation; using thumbnail studies when encountering composition / design problems

· Reviewing progress: discussing their ongoing work and contextual influences in informal presentations to the group

Homework activities

· To develop and refine final idea

· To annotate sketches to demonstrate critical thinking and show connections to appropriate contextual imagery



	Websites and books as suggested above, and:

Malins F – Understanding Paintings – The Elements of Composition
(Phaidon Press, 1980) 
Roberts I – Mastering Composition (North Light Books, 2008)

	16–18
	Component 1 Personal Investigation

· Final outcome(s)

· Supporting studies

· Focus will be on completing final work and presenting supporting studies – sketchbooks and roughs 
	· Be able to complete final composition / design

· Be able to complete supporting studies 

· Be able to present their final work and supporting studies to the group
	· Working on their final ideas

· Reviewing, refining and modifying their compositions / designs

· Tracking their progress towards completion of their final outcomes, e.g. through annotated digital images of the work in progress and homework review of progress, through annotated thumbnail sketches and ongoing evaluative comment

· Completing final outcome(s) 

· Presenting their work to the group

Homework activities

· To prepare a presentation of their work and supporting studies to the group
	 

	19
Please continue with this scheme of work if teaching A level and AS students separately. If you are co-teaching all students together in Year 12, follow the AS scheme of work from week 19 onwards
	Component 1 Personal Investigation

· Introduction to and development of the second Component 1 theme ‘Tangled’

· Alternatively, you could use sample assessment material or a past paper as a mock examination in preparation for Component 2 
	· Be able to take part in discussions following the presentation of the theme

· Be able to plan ideas

· Be able to produce annotated ideas worksheets
	· Participating in a stimulating class slide presentation of imagery relevant to the given theme, e.g. places, objects, contextual images; paintings, drawings, prints, sculptures, photography

· Group discussion followed by initial planning and chart of potential ideas based on

selected starting points to the theme

Homework activities

· Generating a range of sketchbook thumbnail ideas from the class slide presentation and discussion
	

	20–23
	Component 1 Personal Investigation

· Ideas generation for theme 2, ‘Tangled’
· Plans for the preparatory period 

· Sources relevant to the theme
	· Know how to research relevant contextual references

· Be able to record from primary and contextual sources

· Be able to develop initial studies

· Be able to propose main ideas
	· Group discussions to share and generate potential ideas based on the theme

· Viewing the initial slide show again to stimulate ideas

· From a studio set up of appropriate objects, making studies using drawing media and techniques

· Generating / developing a series of thumbnail ideas, trying out selected starting points

· Working in groups to analyse and evaluate selected artists’ ideas and use of media


· Deciding on ideas for developing final work
Homework activities

· Continue to record from primary sources where possible

· Select and refine ideas appropriate to intentions
	

	24–27
	Component 1 Personal Investigation

· Proposal or statement of intent 

· Decision-making, ideas, media, materials for final work

· Full coverage of the Assessment Objectives
	· Be able to write a proposal or statement of intention

· Be able to produce supporting studies

· Be able to make an extended contextual analysis 

· Be able to critically review their progress
	· Selecting their idea for a final outcome from their thumbnail studies and homework activities

· Developing their idea in a series of studies to push their understanding of the qualities of their starting point

· Reviewing work completed thus far 

· Deciding on materials and media for the final piece and preparing the ground, e.g. board, canvas, paper, card, clay, etc.

· Reviewing progress: discussing their ongoing preparatory work together with their major contextual influences in informal presentations to the group

Homework activities

· Researching appropriate artists’ compositions to inform their work, with selected visual and written analysis
	

	28–30
	Component 1 Personal Investigation

· Preparation for final outcome(s)
	· Know how to plan and organise their time for the completion of final outcome(s) 

· Be able to create a series of rough studies in preparation for the final outcome(s)
	· Developing and refining final idea

· Producing a series of rough studies

· Working out the time needed for each major element in the composition

Homework activities

· Finalising the format for the final outcome(s) 
	

	31–34
	Component 1 Personal Investigation

· Produce final outcome(s)

· If this assignment is being used as a mock for Component 2, then this work should be completed within 15 hours
	· Be able to complete their final outcome(s) – realising their intentions and making connections between visual and other elements
	· Completing the final outcome(s) in the time allowed
Homework activities

· Extend critical and contextual research in order to inform the final outcome
	

	35, 36
	Component 1 Personal Investigation

· Review of work produced for Component 1 for development of summer vacation research project 

· Major focus: summer vacation work in preparation for the completion of Component 1 
	· Be able to modify or add to their Component 1 work where appropriate
· Understand the most successful areas of their work

· Be able to select an area for developing a summer vacation research project
	· Reviewing their Component 1 supporting studies and final outcomes: individually, in groups and through tutorials

· Modifying, refining and developing their work for Component 1 where appropriate 

· Working in groups to self and peer evaluate their Component 1 work; discussing strengths and weaknesses

· Negotiating a summer vacation project based on their strengths and current interests
	


A level year 2
	Week
	Content coverage / key questions
	Learning outcomes
	Exemplar activities
	Exemplar materials and resources

	1
	Component 1 Personal Investigation

· Reminders of the essential elements required for Component 1- practical work and personal study

· Practical work and links to the personal study

· The Assessment Objectives in relation to their chosen thematic proposal
	· Know the essential elements required for Component 1 Personal Investigation

· Know how to write a proposal and to modify / extend their initial intention

· Understand the Assessment Objectives in relation to their chosen thematic proposal
	· Lecture and slide presentation: students listen and take notes on reminders of main points from exemplar work for A level Component 1

· Students work in groups to explore their planned proposals for the continuation of Component 1 and outline where and how they intend to cover the Assessment Objectives
Homework activities

· Students produce two proposals for their personal investigation, to include proposals for both the practical work and the written element
	· The A level Art and Design specification 

· The A level assessment grids
· Exemplars for A level Component 1 from the Pearson Edexcel website

For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work. At A level, students are expected to research their own specific material suited to their chosen focus for Component 1. However, the following may be of use.
General study aids:
Northedge A – The Good Study Guide (Open University, 2001)
Drew S and Bingham R – The Student Skills Guide, 2nd revised edition (Gower Publishing, 2001)

Ostler C – Study Skills: A Pupil’s Survival Guide (Ammonite Books, 1996)

Freeman R and Meed J – How to Study Effectively (Learning Skills), 2nd revised edition (National Extension College Trust, 1993)

Price G and Maier P – Effective Study Skills (Prentice Hall, 2007)
Art-specific study aids:
McNiff S – Art-Based Research (Jessica Kingsley, 2009)

Hickman R and Bullock P – Student Handbook for Art and Design (Pearson, 2001)

Lowry P – The Essential Guide to Art and Design (Hodder Education, 1997)

	2
	Component 1 Personal Investigation

· Review of the students’ summer vacation assignment: to research and explore ideas for their Component 1 practical proposals
	· Be able to discuss, review and evaluate own and others’ summer vacation assignment for the continuation of Component 1

· Understand the language of the assessment criteria (Assessment Objectives) and be able to use it in evaluating own and others’ level of achievement 
	· Students work in groups to present their summer vacation assignments

· Listen and contribute to evaluative activity 

· Make notes on main points 
Homework activities

· Students choose a personal investigation proposal and organise ideas from summer vacation assignment
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	3, 4
	Component 1 Personal Investigation

· Preliminary practical activities, developing ideas and reviewing progress 
	· Be able to develop initial ideas from  selected personal proposal

· Be able to experiment with different fine art ideas and compositions

· Understand how to research and evaluate relevant primary and contextual references

· Understand the process of reviewing ideas

· Be able to draft a proposal for their practical work and personal study



	· Creating thumbnail sketches

· Recording from sources

· Experimenting with different approaches to composition

· Exploring relevant contextual references for information and inspiration

· Group review of initial studies

· Negotiating and writing a proposal or statement of intention for their practical work and personal study

Homework activities

· Refining their proposal

· Developing a range of ideas in thumbnail sketches

· Annotating sketches to demonstrate critical understanding
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	5, 6
	Component 1 Personal Investigation

· Experimenting with materials, processes and techniques

· Contextualising their ideas

· Reviewing progress
	· Know how to use a range of fine art media, tools and techniques appropriate to intention 

· Be able to develop a series of experimental studies based on their initial ideas

· Be able to experiment with different fine art materials and processes appropriate to intention

· Understand the process of reviewing and refining experimental work
	· Selecting an idea from thumbnail studies and homework activities

· Developing the composition in a series of studies using fine art media and processes to push their understanding of the qualities of their starting point

· Reviewing work completed thus far

· Beginning work on a range of ideas related to intention

· Referring to relevant contextual sources when appropriate 

· Using 2D/3D fine art materials and techniques for further experimentation using different scale working 

· Developing thumbnail studies when encountering problems

· Reviewing progress: in groups, students to discuss their ongoing work and contextual influences in informal presentations to the group


Homework activities

· Continue to review and refine ideas relevant to intentions

· Decide on possible final outcome(s) and how this might be informed by their critical and contextual research
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	7–9
	Component 1 Personal Investigation

· Final outcome(s) 

· Develop final outcome(s) 

· Refine use of media and techniques 
	· Know how to select and make decisions on final ideas

· Be able to develop a series of experimental studies based on their final ideas

· Be able to refine and extend skills using different fine art materials and processes appropriate to intention

· Understand how to use others’ work to inform and inspire their ongoing ideas
	· Selecting their final ideas, reviewing, refining and modifying their composition

· Contextualising their ideas: in-depth analytical study of selected artists’ images relevant to intentions

· Tracking their progress, e.g. through annotated digital images of the work in progress and homework review of progress, through annotated thumbnail sketches and ongoing evaluative comment

· Ongoing analytical review of own work
Homework activities

· Continue to extend critical and contextual research in order to inform the final outcome(s)
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	10, 11
	Component 1 Personal Investigation

· Complete practical work
	· Be able to complete final practical work

· Be able to complete supporting studies

· Understand where the Assessment Objectives have been fully met

· Review and evaluate the work on an ongoing basis
	· Developing final ideas

· Completing all supporting studies

· Reviewing and refining work against the Assessment Objectives

· Completing final outcome(s) 
Homework activities

· Planning for the written personal study and how this will link with practical work
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	12, 13
	Component 1 Personal Investigation

· The personal study
	· Be able to select and propose a contextual enquiry relevant to their ongoing practical work

· Know how to structure a dissertation

· Understand the process of exploring an academic enquiry
	· Selecting key contextual influences from their ongoing practical work

· Proposing an enquiry for the focus of their personal study

· Planning and structuring their personal study

· Developing their research into their enquiry
Homework activities

· Writing the personal study continues with further research completed where necessary (including gallery / museum visits where appropriate) 
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	14, 15
	Component 1 Personal Investigation

· The personal study

· Potential formats

· Illustrated study
	· Be able to construct a thesis

· Understand how to analyse and evaluate selected images

· Be able to draft an introduction and develop a thesis

· Know how to use images to illustrate essential points
	· Group discussions set up for students to share and generate potential ideas based on their proposed enquiry

· Slide shows to demonstrate how to use artists’ images to illustrate a thesis

· Looking at exemplars of personal studies

· Working individually through tutorial sessions to develop dissertations 
Homework activities

· Writing the personal study continues with further research completed where necessary (including gallery / museum visits where appropriate)
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	16, 17
	Component 1 Personal Investigation

· Final work on personal study
	· Be able to complete their personal study

· Be able to select an appropriate format for their personal study

· Be able to present their personal study in an appropriate format
	· Working individually to complete their personal studies

· Tutorial sessions to evaluate and develop their personal studies

· Selecting an appropriate format for presentation


Homework activities

· Completion of personal study in chosen format
	For books, websites and gallery visits you might refer to the AS scheme of work and the A level year 1 scheme of work


	18, 19
	Component 1 Personal Investigation

· Presentation of work
	· Be able to construct a presentation of the two elements of Component 1
· Be able to make a critical presentation of Component 1 to the group 
	· Presenting their work in groups

· Contributing to debate

· Making notes of group critical review
Homework activities

· Review of work for Component 1 following critical review – adding and amending where necessary
	

	20
	Component 2 Externally Set Assignment

· Introduction to Component 2

· Launch of the Externally Set Assignment

· Focus will be on the theme set by Pearson Edexcel and the staring points given in the examination paper 
	· Be able to take part in discussions following the presentation of the theme

· Be able to plan ideas

· Be able to produce annotated ideas worksheets
	· Participating in a stimulating presentation of imagery relevant to the given theme, e.g. places, objects, contextual images; paintings, drawings, prints, sculptures, photography

· Selecting possible starting points from the examination paper as a focus for their ideas

· Group discussion followed by initial planning and chart of potential ideas based on selected starting points to the given theme

Homework activities

· Preparatory studies for the ESA, including critical and contextual research and gallery / museum visits where appropriate
	· The Externally Set Assignment released by Pearson Edexcel
Websites and books as for Component 1, as well as those given in the examination paper 



	21–24
	Component 2 Externally Set Assignment

· Selected starting points from the paper

· Ideas generation

· Plans for the preparatory period 

· Sources relevant to the set theme
	· Know how to research relevant contextual references

· Be able to record from primary and contextual sources

· Be able to develop initial studies

· Be able to propose main ideas
	· Group discussions to share and generate potential ideas based on the given starting points to the set theme, with opportunity to view the initial slide show again to stimulate ideas

· Working from a studio set-up of appropriate objects, making studies using drawing media and techniques

· Generating a series of initial thumbnail ideas trying out selected starting points

· Working in groups to analyse and evaluate selected artists’ ideas and use of media

· Deciding on ideas for developing final work

Homework activities

· Preparatory studies continue
	Websites and books as for Component 1, as well as those given in the examination paper 



	25, 26
	Component 2 Externally Set Assignment

· Proposal or statement of intent 

· Decision-making, ideas, media, materials for final work

· Full coverage of the Assessment Objectives

· Review of knowledge, skills and understanding learned in Component 1
	· Be able to write a proposal or statement of intention

· Be able to produce preparatory studies

· Be able to make an extended contextual analysis 

· Be able to critically review their progress
	· Selecting their idea for the 15-hour period of sustained focus from their thumbnail studies and homework activities

· Developing their idea in a series of studies to push their understanding of the qualities of their starting point

· Reviewing work completed thus far 

· Deciding on materials and media for the final piece and preparing the ground,
e.g. board, canvas, paper, card, etc.
· Reviewing progress; discussing their ongoing preparatory work together with their major contextual influences in informal presentations to the group
Homework activities

· Preparatory studies continue
	Websites and books as for Component 1, as well as those given in the examination paper 



	27–29
	Component 2 Externally Set Assignment

· Preparation for final 15-hour period of sustained focus
	· Understand the constraints of a 15-hour study

· Know how to plan and organise their time for the period of sustained focus

· Be able to create a series of rough studies / maquettes / design worksheets in preparation for the period of sustained focus
	· Developing and refining final idea

· Producing a series of rough studies

· Working out the time needed for each major element in their proposed final work

Homework activities
· Review and refine preparatory studies in preparation for the completion of final outcome(s) 
	Websites and books as for Component 1, as well as those given in the examination paper 



	30, 31
	Component 2 Externally Set Assignment

· Final 15-hour period of sustained focus
	· Be able to complete their final outcome(s) within the 15-hour deadline
	· Completing final outcome(s) in 15 hours
	Websites and books as for Component 1, as well as those given in the examination paper



	32, 33
	Component 1 Personal Investigation

· Review of practical work and personal study prior to assessment
	· Understand where last-minute improvements might be made

· Be able to complete / modify / add to their Component 1 work where appropriate
	· Reviewing their Component 1 work together with supporting studies, individually through tutorials

· Modifying, refining and developing their work for Component 1 where appropriate 
· Homework activities
· Collate all work for Component 1
	Websites and books as listed at the start of this document

	34, 35
	Presentation of the work for assessment
	· Understand the most appropriate way to present their work

· Be able to select, mount and present their work either in folders or in exhibition format
	· Researching, exhibiting and presenting work (where possible)
· Selecting, mounting and presenting their A level work
	


[image: image2.jpg]<AY

learning





[image: image3.jpg]<AY

learning



[image: image4.jpg]<AY

learning



[image: image5.jpg]<AY

learning



[image: image6.jpg]<AY

learning



[image: image7.jpg]


[image: image8.png]ALWAYS LEARNING PEARSON



